Fashion Fictions workshop slides

Stage 1 workshop

2 hours + BptioNAISOIMIAULES

Option A: using generator

Generate 100-word outlines of fictional fashion Worlds, workin
individually with small-group discussion; d
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These slides were created using Cabin font.

If you'd like the slides to look exactly as originally designed, you will
need to install the font. It is available for free from Google:
https://fonts.google.com/specimen/Cabin

Alternatively, you could use the pdf version of the slides, available
on the Contribute: Stage 1 webpage.

Or fee free to just use them as they appear on your computer! ©

Feel free to make any adaptations needed to suit your context!
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https://fonts.google.com/specimen/Cabin
https://fashionfictions.org/contribute-a-world/

Fashion Fictions introduction video: https://youtu.be/PfqEnls7Y7Q

Fashion Fictions invites you
to imagine, explore and enact
enticing alternative fashion Worlds.

Nottingham Arts and
School of % ;Iumani'ﬂeé .
Art & Design esearc ounci


https://youtu.be/PfqEnls7Y7Q

creating brief written outlines of
fictional fashion cultures and systems

building on the outlines, generating
visual and material prototypes

enacting and experiencing
the prototyped Worlds



World 1

2 Amy Twigger Holroyd @ May 22,2020 s Worlds1-100 @ with Exploration

For almost a century, the buying and selling of clothing has been illegal

throughout World 1. Recognising the crucial social role of fashion and building on the
success of the nineteenth-century rational dress movement, the charismatic leaders
of the international Decommaodify Dress campaign successfully argued that clothes,
like organs of the human body, should be unsullied by commerce.

Ever since, domestic making and repair have been commonplace, supported by
extensive textile education. Those who are unwilling or unable to make for
themselves must rely on bartering, gifts (including the ultimate jackpot —an entire
inherited wardrobe) or the inevitable black market.

What if ... Issue targeted: Inspiration:

making, mending, gifting and bartering consumer capitalism driving ever-faster transposing the legal and moral context
were normal, mainstream fashion consumption, with the volume of surrounding the donation of blood and
activities, rather than buying new clothes? garments sold rapidly increasing human organs (in Britain) to the sphere of

fashion




World 178

in which footballers lead the
transformation of consumer

culture

World 175

in which peak oil leads to the
cease of synthetic fibre

production

World 172

in which radical anarchist

sewists destroy capitalism

World 169

in which clothes are

marketed using only

personalised images

World 177

in which an identical
garment, womn by all,

expresses creativity

World 174

in which wearable
technology communicates

antiracist messages

World 171

in which clothes become
part of the extended
household

World 168

in which ironing becomes an

unstoppable trend among

young people

World 176

in which anisland has
enjoyed a shared wardrobe

for decades

World 173

in which sewing clubs are
more common than

slimming clubs

World 170

in which stitched signatures

represent complex identities

World 167

in which traditional
handmade costumes are

worn across the world




Rules of the game:

contemporary realities in parallel worlds

positive and enticing, in terms of individual
satisfaction, social justice and sustainability

be physicallypossible

think beyond what happens, or even feels
plausible(to you), today

And a suggestion:

focus attention onuse,rather than
production




core idea backstory

the distinctive essence of the parallel world that youre an explanation for why and when the World split from our
imagining own
‘what if’ context juncture timing
the specific proposition the location and scale of the event that caused the when the juncture took
driving your fiction the ‘what if": local or glob- fictional World to split place: could be months,

al, mainstream or niche from our own years or centuries ago




In World X, secondhand clothes are highly valued

in one forward-looking nation.

The origins of this culture can be traced back to

the influence of a charismatic leader in 1982.

In World X,
in

The origins of this culture can be traced back to

L juncture i timing_



issue

positive idea

Rapid consumption of clothing
Homogenous fashion culture

Huge personal wardrobes

Fashion's lack of inclusivity

Clothes quickly outmoded

Disposal of damaged/stained clothes
Global North fashion centres
Secondhand clothes rejected

Lack of making skills

Globalised production

Limited/zero consumption of clothing

Localised fashion cultures

Limited personal wardrobes, or systems for sharing wardrobes
Inclusive fashion

Classic/uniform styles

Widespread mending practices, or celebration of damage/stains
Indigenous / global South fashion centres

Secondhand clothes normal or appealing

Widespread making skills

Local production, or close relationships with producers




Pause and reflect

Which elements of the real-world fashion
system does your idea challenge, and how
much?

Do you want to reshape any additional
aspects of fashion, society or economy?




Write 50 words to communicate:
« the core idea of your World (the ‘what if’ and context)
* the juncture that led to its development: what and when

- what happened between then and now

Example:

In World 5, the 1990s saw the unexpected election of a
British government prepared to take radical action on
environmental issues, including the reintroduction of
clothes rationing. Despite resistance, the authorities
successfully introduced a standardised garment range from
which wearers could select a number of items annually —
and a ban on sales of fabric.




Pause and reflect

Are you carrying any assumptions with you
from the real world?

Would these apply in your parallel world?
Would you like to challenge them?




Second
fifty

words

Write 50 words to communicate:
« the everyday fashion practices in your World

* important aspects of its fashion culture

Example:

The standardized garment range is revised every two years,
with decisions made by public vote on a town-by-town
basis. The ranges available in different regions have thus
diverged, creating a new type of local distinctiveness.
Personal customisation produces further variety, with
trends in styling and embellishment frequently observed.




To contribute your World:
bit.ly/FFsubmit




guestions about ideas for action
the real world in the real world

(feathers) (leaves)

precedents: real-
world examples

(shells)




guestions about
the real world
(feathers)

—

B S bt fun U
o l
looking with fresh eyes, a

question about how or why
things are how they are

precedents: real-
world examples

(shells)

a contemporary or
historical example of a
better way of living with
our clothes

Ideas for action
in the real world
(leaves)

something you want to see
happen; be guided by
desire, not practicality




These slides are intended for use with the accompanying workshop
plans, which are available to download on the Contribute: Stage 1
webpage.

Have you used these slides to run a workshop?
Great! Please email to let me (Amy) know! I'd be really interested
to hear how it went.

Want to share these slides, or an adaptation of them?

These slides, the accompanying workshop plans, the online
Contribute: Stage 1 guide and the Fashion Fictions generator are
published under a Creative Commons Attribution-ShareAlike 4.0
International licence which allows you to share and adapt them in
any medium and for any purpose, providing that you credit the
author (Amy Twigger Holroyd) and apply the same Creative
Commons licence to whatever you create.
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